Translation of an article, published in ESTA Newsletter in December 2004.

Appeal Viola!

Falun aims at recruiting new viola players for the good of all music life.

Viola players are in demand in Sweden! Not only for the sake of continuing to play the String quartet – all of our classical music life depends upon their existence.

Per Helders and Musikkonservatoriet Falun (The Falun Music conservatory) aims at recruiting through a program, which Per, a cellist himself and enthusiastic chamber musician, describes here:

The trend is the same allover, in Sweden and abroad. There is a perpetual lack of viola players. The prejudice against the instrument is unfortunately no joke; the idea that the viola players are unsuccessful violinists is one of the most common. Another one says, “There is no repertoire”.

The truth is that the viola player is more in demand than the violinist and even the very best violinist would enhance her/his career by switching to the viola. When it comes to the repertoire, there is a tremendous amount of excellent sonatas and concerts, even if these works are not the most well known. Furthermore: As a part of the string quartet (and other chamber music ensembles) the viola has access to a repertoire unparalleled by few other musical instruments.

You can actually say that almost every violinist would have a more interesting work task if she/he played the viola instead of the violin!

Text by a photograph of a string ensemble: With the viola in the center. Sofia Lundström (in the middle) is a violinist and also an accomplished viola player. Her she has just performed Schubert’s Quintet in C-major with friends (from left) Pelle Hansen, Thomas Lundström, Elna Carr and Erika Sävström.

Strategies tested

Despite all of the above mentioned the lack of viola players is a sad fact with negative effects on all music life. Tests have been made to improve the situation. Worth to mention is: 

The english viola player Helen Callus’s effort to make violinists pay attention to the viola (see ESTA newsletter No 2, 2003). Helen Callus teaches at the University of Santa Barbara in the U.S.A. and is the Chairman of the Viola Society of the U.S.A.

At one of the worlds most famous music schools, the Curtis Institute of Philadelphia, where a highest age limit is practiced for the applying students, a higher age limit is applicable for the viola players applying to the school. That is probably meant to solve the local need at Curtis Institute, rather than accomplish a more universal and permanent solution to the problem.

Statistics produced by the Board of Swedish Music and Cultural Schools, shows ca. 40 violinists to one viola player in the Swedish Music schools. This sis a problem, taking into account that there are 2 violinists to one viola player in the professional work force.

A tailor-made class for trying and switching.

The Musikkonservatoriet Falun has developed a program to lessen, if not solving the problem!

A special class will be established; where the education is dedicated at making talented violinists take up the viola as a supplementary instrument, or to switch from the violin to the viola. The intention is to encourage violinists who are interested in the viola. Special resources will be invested in these pupils.

We are counting on these measures to point out the great advantages of the viola as an instrument and thereby lessen the shortage of viola players. We want very much to show both the repertoire- as well as the employment advantages.

Through the years, we have had many violinist pupils, who have changed to the viola later on, after the gymnasium (=high school). We think that it would be better if the switch of instrument would take place earlier, before you start the gymnasium.

The investment that is being made now, to strengthen the recruitment of viola players to music schools and to music life is widely supported in the music community: 

(Picture of Mats Zetterqvist)

-
Per Helders initiative is brilliant and I support it and I support him in his reasoning, says Mats Zetterqvist. I know that attempts are made at the music schools around the country to stimulate the viola playing but to start a tailor-made education at this level will probably lead to good results. The viola is not an odd instrument of curiosity but the core of the core of both the string quartet and the symphony orchestra. We know, for instance that the list of composers who played the viola is impressively long. There is a status thinking to fight, but nowadays there are brilliant stars on the instrument.

(Picture of Helen Callus)

Helen Callus says: 

-There are many of the worlds greatest violists who started their studies 

by the recommendation of a teacher with great vision. I am a product of 

this and I know many in our field are also. Some students without 

realizing it are far more natural viola players than violin players and 

the possibilities for a career as a great viola player are truely endless. 

In a world where the violin is more popular, more accessable and more 

easily taught at an early age, the viola is often overlooked as the poor 

relative. However, it is no longer the case - as can be seen by the new 

stars of the instrument and the extremely well paid positions a great 

violist can attain in our profession. A well trained violist is rarely 

without work.

- I ask every violin student I meet to consider it, as I did as a teenager, Helen Callus continues. 

I think every violinist should have some knowledge and understanding of the 

instrument they will share the stage with at many points in their career. 

I know many famous top ranked solo violinists who studied it at some 

point.

Regarding the investment in a tailor-made education at the Music Conservatory in Falun Helen Callus says: 

- The program described by Per Helders is an excellent outline and will 

without question give our young players extra opportunities, a broader and 

at the same time more comprehensive study of their instrument and I 

support the program 100%!

Per Helders 

Chamber music education at Musikkonservatoriet Falun

On the side:

You who are a teacher of the violin: Ponder if you might have a pupil who might be curious of the viola.

Per Helders


Picture text: Testing the viola Olof Ander studied at the Musikkonservatoriet, Falun 2003-2004.

	Facts/Appeal Viola

APPEAL VIOLA is a program, which is taking place at Musikkonservatoriet Falun (www.musikkonservatoriet.com) starting spring term/semester 2005. It aims at strengthening the education of viola players in Sweden and broadens the base of recruitment of viola players to the music colleges. The program is directly aiming at violinists to increase the interest in switching to or complementing with the viola. We also want to inform the teachers of the violin and the viola of the program so that these teachers can encourage suitable pupils to swap or complement their playing of the violin with the ability to also play the viola.

APPEAL VIOLA consists of the following:

· A special class is established, with a special curriculum aiming at teaching violinists play the viola.

· He application is made by a test on the violin.

· Special introductory educations in the viola clave to make it easier to quickly start an active music making on the new instrument.

· Each pupil in the program receives 80 minutes instruction on the viola per week. For those who require there will also be provided 40 minutes of instruction on the violin.

· MUSIKKONSERVATORIET, FALUN has recourse to several fine violas, which the pupils in the new class will be able to borrow for free, during their entire education at MUSIKKONSERVATORIET, FALUN.

· Instruction in chamber music will be central to the pupils in the new class.

· A new and especially dedicated scholarship/award will be awarded to a pupil who has been taught to play the viola at Musikkonservatoriet Falun and has been accepted to a College of Music.


